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238 The Sewance Review 

Heroines of the Modern Stage. By Forrest Izard. New York: Sturgis 
& Walton. 

Because we feel that the future of the stage is secure, we can 
pause to. give a fuller meed of appreciation to the fast dis- 
appearing generation of great actors. From Elizabethan days 
to our own the actor has been peculiarly dependent upon his 
biographer. His is a form of art that perishes with its own 
utterance. He can leave only memories, and unless those are 
properly crystalized by his contemporaries they will soon perish. 
For this reason the literature of the stage becomes permanent 
without the lapse of time required for other literature. The 
books upon actors are many, but they are too few to adequately 
preserve much that has been precious in the memories of every 
age. The task of the biographer of the actor in threefold. He 
must present with accuracy every possible date in the actor's 
career. He must create a living portrait of the actor and he 
must gather the best of contemporary opinion in order to leave 
a critical estimate of the actor's achievement. It is at best a 
difficult task, but it is a fascinating one. 

To the Heroines of the Modern Stage, Mr. Forrest Izard 
has brought a large and enduring enthusiasm and preciseness of 
detail which has placed the book upon a solid foundation of 
fact. He has ransacked the stage annals of the last fifty years 
with thoroughness, and when these have failed he has not spared 
personal investigation of each incident in the lives of his ten 
women of the stage. The result is a book of permanent value, 
made enduring by his tone of authority and rendered readable 
by a lightness of touch, at times a play of humor, and an exten- 
sive personal interest in the history of the modern stage. The 
ten actresses are entirely worthy of his zeal. To name them in 
his order, they are Sarah Bernhardt, Helen Modjeska, Ellen 
Terry, Gabrielle Rejane, Eleanora Duse, Ada Rehan, Mary 
Anderson, Mrs. Fiske, Julia Marlowe, and Maude Adams. 
Bernhardt has promised a return to the stage. Mrs. Fiske and 
Maude Adams are still playing, and while Mr. Sothern remains 
on the stage, we shall not cease to hope that Julia Marlowe may 
be lured back for at least a farewell year behind the footlights. 
We could wish that the list might have been slightly extended. 
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The debt of the American stage to Margaret Anglin is very 
real, both for the fine quality of her acting and for the high 
ideals she has maintained. Ethel Barrymore became a star so 
young that she has already delighted many seasons of play- 
goers, while from time to time she has exhibited an encouraging 
desire to sacrifice the pleasure of being a popular matinee star 
to an enthusiasm for real acting, though it has carried her into 
personally less attractive roles. Both Miss Anglin and Miss 
Barrymore we should like to have seen in this book to which 
Mr. Izard's high standards make entrance a genuine honor. 

Accuracy of detail Mr. Izard possesses to a high degree, and 
the same thoroughness has enabled him to express in each case 
the best contemporary criticism of the actress. To this he has 
not failed to add significant words of his own. In the more 
difficult matter of sketching a portrait of the actress the book 
also possesses considerable merit. In the cases of Ellen Terry, 
Duse, and Mrs. Fiske he has been particularly fortunate. In the 
chapter on Bernhardt he has accomplished the well-nigh impos- 
sible task of cataloguing the actress's eccentricities and withal 
describing her as a woman, strange, exotic, but with a human 
quality, an impressive capacity for work, and a scintillating bril- 
liancy that is sometimes lost sight of at the present time. The 
death of Ada Rehan following so closely upon the appearance 
of the book focuses especial attention on his description of 
Daly's renowned leading woman, whom he ranks as the fore- 
most of American actresses. Nothing but a lack of that sym- 
pathy which Mr. Izard abundantly possesses could fail to make 
Mary Anderson's phenomenal rise to fame less than romantic. 
We could wish that he had been a little more lavish in his praise 
of Miss Marlowe. To very many of us, she will long remain 
the most perfect example of the romantic actress. The gracious 
personality which has shown itself through her poetic interpre- 
tations of Shakesperean heroines will be sadly missed. On the 
whole, however, the portraits are well rounded, with due con- 
sideration given to the demands of just and discriminating crit- 
icism. The book is a work of present interest and of future 
value. Dorothea Lawrence Mann. 



